This ‘internet travel journal’ grew out of a two week visit to Egypt in 2001.

I took a 6 x 8 inch (15 x 20cm) sketchbook, some watercolours & a camera. The sketchbook I hope has some of the joys as well as some of the
practicalities of sketching whilst travelling. I also painted on the spot a dozen or so medium sized watercolours.

To see the monuments of Ancient Egypt was even more of a shock than I imagined it would be.

This ‘online notebook’ is the result of trying to understand. Researching afterwards, I strived to assimilate this shock that I felt upon encoun-

tering this great culture. Relics of Egypt can be found in many museums, such as the British Museum, and the Louvre. Some of the drawings

where made after my visit to Egypt in these museums. There are many great historians of Ancient Egypt, and it is through their works that
one can be ‘an armchair Egyptologist.’ And thus continue to voyage... At least in one’s mind’s eye.

In 2003, I then used this Egyptian material to build my first website, now long since defunct. Today in 2017, I feel that it’s worth preserving

hence this current format. Imperfect. As is. Incomplete. Maybe one day I will return to Egypt and finish it. I deeply hope so. I painted some

watercolours afterwards in the studio, with the sole aim of recreating something of the wonderful things I’d seen. Some people say that you
can never really leave Egypt but will be inescapably called back.

This, therefore, is my homage to ‘Egypt The Eternal’ ... The true home of miracles.




The River Nile
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“Egypt is a gift of the Nile.” - Herodotus




Sailing around Elephantine
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““ Do you not know that Egypt is a copy of heaven and the temple
of the whole world? > - Egyptian scribe, circa 1400 BC
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Kom Ombos
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““Tell me, when you are alone with him Sphinx, does he
take off his face and reveal his mask?’” - Oscar Wilde



::  Godesses, Animals & Humans

“Ioncesawsomething truly beautiful... Amoon
beam passed through a hole in the roof and lit
up all of . It only lasted a few mo-
ments, but I understood that evening how one
could worship statues, because other people
long ago had seen what I had seen today, and
they believed enough in in

in AMON, enough to build these colossal tem-
ples that we still admire today.” - Legrain

““We cannot get to the soul of the image
without love for the image” - James Hillman
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* This Thebes of a Hundred Doors,
poetic phase faithfully repeated for
so many centuries, this city was so
gigantic a phantom in our imagi-
nations so much so that when the
Napoleon Army came into sight of
these scattered ruins, it stopped
of its own accord... And sponta-
neously broke into hand-clapping
aplause.” - Dennon




Obelisk of Hatshepsut
Karnak
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Karnak
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The HiPPost le Hall
Kamag

‘I am the holy lotus that cometh
forth from the light which be-
longeth to the nostrils of RA, and
which belongeth to the head of
HATHOR. I have made my way,

and I seek after him, that 1s to

say, . I am the pure lotus
that cometh forth from the field
of RA.”

The Book of the Dead



The Temple was used to store gunpowder in the eighteenth
century, blackening its walls and columns with soot. Car-
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bon black. The months I spent in a stone lithography press
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came back to me. Rolling out coal black ink over the smooth

limestone. Then the magic - the Image appears from the age

old stone. I can hear the voice of the print-master “Let the
stone speak...”

And now here I was, in the footsteps of David Roberts, whose

watercoloured stone lithographs pervaded the British Em-

pire with a heady romance of the Orient. They are still om-
nipresent in tourist Egypt today.

In the golden light of this seldom visited temple, it seemed
that The World Potter, Shaper and Creator, walked

amongst the columns, and that the stones spoke of colours
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and sooty black golden creations.

‘Esna’.

Watercolour & graphaite pencil. 57*%38 em. © Adam Cope 2001.




The Temple ot Edfou
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“O you who stride out... Strewing green stone,

malachite, turquoise of the stars, if you are green,

then the King shall be green as even a living rush is
green.”
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“When you look at its brilliance, your
eyes become imbued with dynamic

force. When you breath in, your nostrils
dilate.” - Script, Edfou.
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¥ Death in Ancient !

The first corpse I ever saw was in the British Museum. It was mummy, all bound up and . n

dried out. Adorned with art, gold, magical jewels. Frantic hieroglyphs spelt out curses.

Be warned. His reputation went before him. At the entrance, we boys were psyching each

other up for our first audience.

I was fascinated. Spooked, yes. Ghastly death surrounded by so much artful beauty.
LI |
HE
Hn
HE

Ironic that this wealth and fame should have attracted so many tomb robbers. And now,
in our turn, so many tourists. Voyeurs. We were not meant to be there. Not even the most
well-meaning anthropologist was meant to be there. Has fled before mass tour-

ism? Is Pharoah’s hope of rebirth lost because of our intrusion?

':‘:ggptian Art :

Dismembered OSIRIS cut up and thrown into the Nile. His penis eaten. Pour
black pitch, balsam and scented resin over the corpse. Hook out the brain though
the nose. Perserve the entrails in jars. Nothing rots in desert tombs. Wash well
the corpse and bind it up tightly. Use bandages of finest linen. Place in between
the finest jewels. On the heart KHEPRI the Amulet of Protection. Pray for your
loved ones. Spend your life saving up to ensure your rebirth. Lay in a golden sar-
cophagus. Paint a map inside & a face on the lid.

The BA wonders forth. Divine Protectrice [5IS brings together the Dead God’s
parts. This mortal body is to be perserved, not discarded. It is the mirror of the
Immortal Soul. It is to be mummified, lovingly caressed by artful necrophilia,
awaiting resurrection via a reassembly of parts.

The burial chamber is dark,
beneath the desert, far from
the sun. will attend to

you in blackness.

Eyes strain in the dark. But
their eyes don’t seem to.

Do not lose your way in the
marshes before sunrise.

The sun will arise at dawn in
the tomb. The heavens map it
out. The painted ceilings an-
nounce it. New life awaits.

‘Kha-Ae’ Elephantine, 2686 BC

Eyes wide open, awake, staring out into eternity. Forever with hope. A mysteri-
ous smile on their faces. Their faith produced in me a deep ‘moral’ shock. They

really believed in LIFE AFTER DEATH.



| ife After Death

“Truth is in my body; turquoise and crystal are its months. My homestead is there among the lapis-lazuli, among the furrows thereof.

I am Hem-Nu, the lightener of the darkness. I have come to lighten the darkness; it is light. I have lightened the darkness.”
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The Book of the Dead.
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“Tombs of Ramses IV & Merenptah’ Valley of the Kings
Sketchbook. Gouache. 21 x 15 cm. © Adam Cope 2001

The astrological ceiling in the funerary chamber of The Tomb of Ramses IV ... The Book of Day and Night ... ‘He who holds Her aloft’ ... ‘Lady of the
Heavens and of the Stars, Mother of the Sun’ ... the eternal cycle that repeats each night... the passage of the sun though her belly ... reborn again each morning,
new and brilliant ...

“There 1s no god, who has become a star, without a companion.”
“Shall I be your companion?”
“Look at me! you have seen the forms of the children of their fathers, who know their spell, who are now Imperishable Stars.”

Utterance 215, Book of Pyramads.



Khepri

KHEPRI - Opens doors in the next world for the deceased
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KHEPRI - Amulet of the Heart - *“ He who Becomes ”’
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Meet The Immortals
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